PAPANASAM SIVAN
Papanasam Sivan (September 26, 1890 – October 10, 1973) was a prominent composer of Carnatic music and a famous singer.  A famous composer, Sivan was also known as Tamil Thyagayya.  Using classical South Indian as a base,  Sivan created numerous hits popularized by M. K Thyagaraja Bhagavathar and M S Subbulakshmi.
Early Years

Sivan’s early years were spent in the Travancore area of Kerala where the kings partronised fine arts.  Sivan’s real name was Ramiya. Because of his devotion to God Shiva, he is better known by the name Papanasam Sivan.  

He was born in Polahan of Thanjavur district, which was home to the illustrious musical trinity of Carnatic music. In 1897, when Ramaiya was just 7, his father died.  His mother Yogambal, along with her sons, left Thanjavur and moved to Thiruvananthapuram in Kerala, where her brother-in-law was a Ramayana Sastri in the renowned Padmanabha Swamy Temple. At Thiruvananthapuram, Ramaiya learned Malayalam and Sanskrit and later earned a degree in Grammar.
Ramaiya was very religious and with death of his mother Yogambal when he was 20, it made him even more religious.  He wandered from place to place visiting temples and singing devotional songs.  Ramaiya used to be an active participant in the devotional music sessions at the home of Neelakandasivan in  Thiruvananthapuram.  Thus he learned many of the musical compositions of Neelakandasivan.  In this period, his wanderings would take him regularly to the temple at Papanasam, where he would smear Bhasma all over his body.  Hence people began to refer him as Papanasam Sivan, the name by which he was to become well known later.  Papanasam Sivan was regular in all the major temple festivals in South India with his devotional songs.
FAMILY

Ramaiya (Papanasam Sivan) had a daughter Dr. Rukmani Ramani who is a leading Carnatic Musician in Chennai.  Ashok Ramani who is his grandson is also successful  Carnatic Musician.  He had a brother Rajagopal Iyer whose daughter V.N. Janaki was an actress and former chief Minister of Tamil Nadu.  Rajagopal Iyer also had a son P. Narayanan who was a great educationlist in Chennai. 

MUSCIAL BACKGROUND : He received his formal music training from Noorani Mahadeva Bhagavathar and Samba Bhagavathar.  He was also highly influenced by the famous singer Konerirajapuram Vaidyanatha Iyer.

REGION  : He was born in Polahan, Tanjavur district, Tamil Nadu.
CONTRIBUTION :  A prolific composer, he has composed around 2,500 songs in a variety of ragas.  He composed for and performed in theatrical productions, both as singer and actor.  He was also a teacher at Kalakshetra, one of the most respected institutions in Madras, started by Rukhmini Arundale, between 1934 & 1939. In 1935, he started composing for films, but also did a stint as an actor, when he acted in four movies.  Among his compositions, are many Krutis & Varnams.
THEMES : He has composed devotional songs with social themes.  He also composed songs on National Leaders.

LANGUAGES USED : Tamil, Sanskrit & Telugu
Selected Compositions :
	1.
	Gajavadhana Karuna
	Sreeranjini Raagam

	2.
	Easane Intha Aezhaikku
	Chakravakam Raagam

	3.
	Balakrishnan Padhamalar
	Dhanyasi Raagam

	4.
	Dhayavukkayadhayala
	Kharaharapriya Raagam

	5.
	Ka Va Va
	Varali Raagam

	6  
	Malmaruka Shanmukha
	Vasantha Raagam

	7
	Karthikeya
	Thodi Raagam

	8
	Saramamaiyyappa
	Mukhari Raagam

	9
	Ayyappanepanivom
	Arabhi Raagam

	10
	Kanakankodi
	Kambhoji Raagam

	11
	Paraatpara
	Vachaspati Raagam

	12
	Karpagame Kanparai
	Madhyamavati

	13
	Srinivasa Thava Charanam
	Kharaharapriya

	
	
	


Inspirations & Expressions
Primary Guru of Papanasam Sivan was “Swarakkudukai” Nurani Mahadeva Bhagavathar  His expertise in singing swaras earned him title “SWARAKKUDUKKAI”.
From Sivan’s writings, it is clear that he did not have a traditional musical curriculum.  He learnt bits and pieces of music from many people and rues that he did not heed the advice of Krishna Bhagavathar, who told him to go to an accomplished musician for formal training.  However, Sivan was more drawn to the music of Bhajans and Harikathas.

He learnt from Mahadevan Bhagavathar for about three months.  He taught the introductory Sarali Varisais & Alanakara Gitas.
Rama Navami was celebrated with much enthusiasm in the mutt for 10 days at Pazhavangadi Street, Trivandrum.  The Harikatha in the mutt began at 9 PM and went on till 2 am.  He worked as a cook and handyman in many places in Ootuparai.  He had to fill eight water tanks twice, assist in the cooking, and help serve food to the thousands of people who turned up for lunch and dinner. After dinner, he used to run back to listen to the Harikatha.  It was here that he first heard Manam Elukudi Venkatachala Bhagavathar.  He was 75 then, and had a deep and resonant voice.  Muthaib Bhagavathar and Ennaipadam Venkatrama Bhagavathar stood behind him during the Harikata and offered vocal support for the entire duration of  10 days.
Papanasam Sivan heard Tanjavur Rao’s discourse on the story of Chandrakasa for three hours before a huge crowd.  He gave a musical discourse on the life of Kabir.  Later in my life, when I started doing my bhajans at Tiruvaiyuru, Bhagavathar would always host our group at his doorstop in Tiruppazham.
In 1910, Sivan returned to Tamil Nadu and stayed with his brother in Papanasam village.  In fact, he abhorred classical music as practiced on the concert platform. It is clear from his writings that he started composing songs during this stage of his life. 
It was only around 1912, that he started listening to “classical music”.  From being a “mere-kirtana – driven devotee”, Sivan matured into a classical composer.  For this, the world of music owes a debt of gratitude to the great vocalist, Konerirajapuram Vaidyanatha Iyer.

In January 1912, Konerirajapuram Vaidyanatha Iyer  came to Mannargudi to sing at a wedding.  Papanasam Sivan was convinced that music was meant solely for the praise of God and that anything else was a waste of time. So, he never attended any concert.   Any elderly gentlem an, Pazhaiavalam Subba Iyer, persuaded me to accompany him and we went to hear Vaidyanatha Iyer.  After about 45 minutes , Iyer started singing Thyagaraja’s “entuku pedeala……..” in Shankarabharanam and proceeded to do neraval on the line “antari nila thadi khadi”. He could not understand a word of it , since it was in Telugu and he could not recognize anything like “Rama”, “Krishna” or “Siva”.  He was reminded of Sankara’s Bhaja Govindam where he rebukes the                                                      grammarians and logicians for wasting their times on abstrute  sutras, rather than uttering the Lord’s name.  Sivan could not tolerate it any longer, turned to Subba Iyer and said “you may want to listen to this, but not I”, and walked out of the concert in a huff. 
 After the concert, Vaidyanatha Iyer got off the stage, came up to him and said, “so, you liked my concert today, didn’t you?”. Sivan said, “why can’t you sing such songs in Tamil?”  He smiled and just said, “come to my home”.  So, he went to his village and stayed at his place.  I stayed there for several months and became a part of Iyer’s family.  Iyer’s voice was not suitable for imparting vocal training for students.  One had to be in his company and absorb his music.  However, his music was so powerful that it sufficed just to listen.  It had the capacity to make a deep & lingering impact on the student”.
The above remark is as much a reflection of Sivan’s keen musical sense as a student, as it is a description of Iyer’s music.  Too often, we witness the phenomenon of students imitating their teachers (or their musical heroes)  when it is neither appropriate nor desirable.

The same year, Sivan had the fortune of accompanying Iyer to Harikesanallur for Skanda Shashti festival organized by Muthiah Bhagavathar. The music he heard there, the scenes he saw still remain in his memory though it happened a good 55 years ago.  On Shashti day, all the vidwans participated in the unchavritti.  Sivan felt that he was in Devaloka surrounded by divine musicians.  .

The next day, Tiruppazhanam Pancapakesa Sastri performed Harikatha in the evening.  Vaidyanatha Iyer’s concert was scheduled for 10.30 in the evening.  Iyer started with an Alapana in Hamsadwani, followed by the kriti “raghunayaka…..”.  By that time, the mridangam’s sruti slipped.  Ten minutes later, the mridangam went off key again and Pillai tried another instrument. After a while, this instrument went off key as well and Pillai, resigned to a bad concert, told Iyer, “carry on”. Naturally, the concert never looked like taking off and many vidwans walked out of the concert pandal.  Around midnight, Iyer started Alapana in TODI.  Within minutes, the atmosphere became charged with music. Sivan have never heard a TODI like that in my life. It was beyond all imagination.  Within minutes, people who had walked out where drawn back into the pandal.
 Since Iyer inspired Sivan, it is natural that his TODI Kritis (numbering about 20) were strongly influenced by Iyer’s TODI.  
       Sivan stayed with the great freedom fighter Subramania Siva.  While in Madras, Sivan wrote a commentary for Jayadeva’s Ashtapathi and a drama “Bhaktha Markandeya”.

Iyer sang at a wedding of Tirukkarugaur Pantulu Iyer’s daughter . Who was in the audience spoke very appreciatively of Iyer’s music.  Iyer then interrupted him and said “so if someone else sings now, you wouldn’t listen, would you?”.  Sundararajan replied, “why do you say that? Don’t I know you would only ask a component person to sing?”. Iyer turned to Sivan and asked him to sing for a while.  I sang for half an hour.  Iyer appreciated his music and asked the patrons who were there to honour him. He was presented with an Angavastra and Rs.50/-.   Though he was not destined to get the love and affection of a father, he received it in full measure from my Guru.
The death of Iyer in 1921 was an irrepairable loss to the world of music.  Three people who followed his bani in singing raga were Trichy Kanakasabhai, Alangandu Krishnamurthy and a Dikshitar in Chidambaram.
A SIVAN SAMPLER
When Sivan settled in Madras in 1929, Rukhmini Devi Arundale was among the first to recognize his genius.  She appointed him as a music teacher in Besant High School, and subsequently at Kalakshetra.  Sivan was associated with Kalakshetra from 1934-1939, where Rukhmin Devi was also one of his students.  Perhaps, this sojourn at Kalakshetra inspired Sivan to compose several Padavarnams that are now part of standard repertoire in Bharathanatyam.
Several leading musicians learnt music from Sivan.  S Rajam was one amongst Sivan’s students
Sivan was deeply committed to Tamil, Tamil Isai and the freedom movement. In one of his kritis, Sivan pays tribute to another great Tamil poet and freedom fighter, Mahakavi Subramani Bharathi
Sivan will always be remembered for the Bhajans he conducted all over Tamil Nadu.  According to Sivan’s contemporaries, Sivan reveled in the renderings of Viruttams, Tevaram and the Kritis of Thyagaraaja during these bhajans.

From 1921, Sivan conducted bhajans in Mylapore, both during the annual festival at the Kapaliswarar temple as well during the month of Margazhi.  The margazhi bhajan continues to take place in Mylapore, Chennai.

Sivan’s musical life can perhaps be summarized by the word “B H A J A N A I ”.
  CONCLUSION
I would like to thank my teacher, Mrs.Usha Srinivasan for giving me this wonderful opportunity to discuss about a great person like Papanasam Sivan.
At the same time I would like to thank my parents for helping me in making this project a successful one.

